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Ksenia Dubrovskaya (Germany)
is a very interesting, sensitive,
and highly attuned musician.
Her interpretations—no matter
what she plays, from Baroque
to world premieres of newly
composed works by contem-
porary composers—are always
marked by vibrant emotion,
flawless virtuosity,and a
perfect balance of impeccable
taste and a deep understanding
of the very essence of each
piece. Her precise shading of
nuances, or rather, her delicate
play with dynamic tones, is like
"impressionistic painting with
sound," so natural it seems like
an improvisation that magically
allows us to hear well-known
pieces as if for the first time.
This is one of Dubrovskaya's
strongest qualities.

Chamber music repertoire, like
litmus paper, reveals the finest
qualities of a talent of this
nature. In this sense, there is a
true creative affinity between
Ksenia and pianist Sona
Barsegyan (Armenia).

DUBROVSKAYA'S ALBUM RELEASE

This disc, recently released on
the Quartz label and bringing
together under one cover
works of various styles, eras,
and directions, or rather,
characters, is the perfect
introduction and an almost
inevitable "love at first sound"
with the young violinist, who
has already managed to
conquer practically the entire
world with her mastery (for
example, she is the artistic
director of the international
music festival Frantz & Friends
in Gran Canaria (Spain) and
leads the concert series Ksenia
Dubrovskaya & Friends in
Kinzelsau (Germany)).

But Ksenia especially empha-
sizes that she always enjoys
coming to Russia:

"I was born in Russia, and my
concerts are a tribute to my
land for the fact that it was
here that | found my beloved
profession.”

Dubrovskaya confesses to an

A flawless tactical move:
before us is, one might say, a
handbook of encores, which

Rt : | alsohasa purely practical
ﬁ > significance.
DUBROVSKAYA

Bravo from all sides!
Maria Zalesskaya
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almost intimate approach to
selecting works for the
recording:

"I dedicate this disc to the
memory of my dear parents,
Elena and Oleg Dubrovsky.
Each piece in the album has its
own story, whether funny or
sad—these are my personal
memories. For example, my
father passed away before the
album was released; at his
farewell ceremony, | played
Gluck’s 'Melody".. "

The miniatures, as mentioned,
are truly diverse: Paganini and
Bach, Gliere and Debussy,
Kreisler and Massenet... One
might wonder what could unite
such a "motley company"? But
when listening to the album as
a whole, it becomes clear that
before us emerges, down to
the smallest details, a portrait
of Ksenia herself—a person
who knows how to laugh and
cry, to grieve and joke, to enjoy
life and, through her violin, to
converse with God.

And she makes us experience
an entire kaleidoscope of
human emotions—from the
ethereal tenderness of
Tchaikovsky's Melody (Op. 42,
No. 3) to the scorching
passions of Granados’s Spanish
Dance, from the mysterious
gothic nature of Arvo Part’s
Fratres to the heart-wrenching
pain of Gluck’s Melody, which,
even without knowing its
personal backstory, Ksenia
plays in such a way that it is
impossible to hold back
tears—just as it is impossible
not to feel that this is the voice
of Eternity itself.

But let's come down to earth a
little. This disc is practically an
anthology of the most brilliant
encores for solo violinists. Not
only the most brilliant but also
the most popular and beloved.
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Kcenuns [ybposckas (fepma-
HWS) — OYEHb MHTEPECHbIN,
YYTKWUM, TOHKO YyBCTBYHOLLMI
My3bIkaHT. Ee nHtepnpeta-
LMIO — 4TO Bbl OHa HU Urpana,
oT 6apoKKO A0 MPEeMbepPHbIX
NCMONHEHNI TONMbKO YTO CO3-
[LlaHHbIX COYMHEHWI coBpe-
MEHHbIX KOMMO3UTOPOB —
BCerga OT/IMYaeT Apkas sMo-
LMOHaNbHOCTb, be3ynpeyHas
BUPTYO3HOCTb, AYLLAS «pyKa
06 pyKy» CO CTOMb e be3y-
MPEYHbIM BKYCOM U ryOOKNM
NMPOHUKHOBEHWEM B CaMytO
COKPOBEHHYIO CyTb Kaaoro
npov3sseneHus. TouHerwas
HIOAHCMPOBKa, BepHee, nerkas
nrpa AMHaMmMYeCcKMMm OTTeH-
KaMU, KUMMPECCUOHNCTU-
yeckas >KMBOMUCH 3BYKOMY,
ecTecTBeHHas HaCcTO/bKO,
UTO KaXEeTCs UMMPOBK3a-
Lmewn, No3BoNstoLen Bon-
webHbIM 06pa3oM ychbllWwaTb
[laBHO 3HaKOMble Mpou3Beae-
HWS KaK B MepBbli pas, — o4Ha
M3 CaMbIX CU/IbHbBIX CTOPOH
[y6poscko.

KamepHbin penepTtyap,
CNOBHO NakMycoBas ByMaka,
OTKPbIBAET Nyywme Kaye-
CTBa TanaHTa MMEHHO TaKkom
npupoasl. B aToM cMbicne
Mexay KceHnuen n nmaHucT-
kow CoHown bapceran (Apme-
HWS) HabMoLAETCA MOAUHHOE
TBOpYECKkoe POACTBO AyLL.

[aHHbIN anck, coBceM
HeLaBHO BbIMyLLEHHbIN
Ha nenbne Quartz n cobpas-
LM NOA OAHOM OBNOXKOM
NpOV3BEeAEHNS CaMbIX Pa3HbIX
CTUNEN, 3MOX 1N HanNpaBeHWM,
a TOuHee cKa3aTb, XxapakTe-
POB, KaK Hesb3s Nyylle MoAXO-
LWT 4019 3HAKOMCTBA M MPOCTO
Hen3bexHoOW ganbHenwemn
BIKOBNEHHOCTH «C MEPBOro
3BYKa» B MOJIOAYIO CKPUMAUKy,
y>Ke YCMEeBLLYHO MOKOPUTD
CBOWM MacTepCTBOM MpakTu-
uecku Becb MUp (K NpuMepy,
OHa fBNSeTCs apT-AMPEKTO-
POM MeXAyHapOAHOro My3bl-
KanbHoro ¢ectmsans Frantz
& Friends Ha lpaH-KaHapuu
(McnaHns) 1 Bo3rnaeBnseT KOH-
uepTHyto cepuio «KceHus
[y6posckas & [py3ba»

ctoputo, KceHns ncnonnset
TaK, uTo yAepKaTbCs OT Crie3
HEBO3MOXHO, KakK HEBO3-
4 MOYKHO He MOYYBCTBOBATb, YTO
.ob 3TO rofioc camon BeunocTtu.
DUBROVSKAYA Ho onycTuMcs HeMHoro
¢ Hebec Ha 3eMo. [aHHbIn
[AMCK BYKBasbHO aHTOMOMS
CaMbIX BbIMMPbILLIHbIX BUCOB
A8 CKPUMaYeit-CoNmMCToB.
He Tonbko cambix BbIUrpbILL-
HbIX, HO 1 CaMbIX MOMYIAPHbBIX
1 nobumbix. becnpourpeiw-
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B KioHuenbzay (fepMaHms)).

Ho ocobo Keenms noguepkm- HbI TaKTUYECKW XOA: nepeq,
BaeT, 4TO BCerfda C yaoBO/ib- HaMK, MOXKHO CKa3aTb, y4eBHUK
cTBMeM npuesaeT B Poccuio: BUCOB, UMMM eLLe N YNCTO
«$l pycckas 1 MOU KOHLIePTbl — NpakTU4yeckoe 3HavYeHune.

3To 6narogapHOCTb Moel
3eM/1e 3a TO, YTO UMEHHO
34ech 9 obpena NobuMyto
npodeccuio».

[yb6posckas npusHaeTca
B, MOXXHO CKa3aTb, UHTUMHOM
noaxone K Bbibopy npoms-
BEAEHWIM ANS 3aMUCK; «DTOT
OUCK S MOCBALLAKD NaMaTu
MOWX [OPOruX poauTenen
Enenbl n Onera y6posckmx.
Y Kaxaoro npovsseneHns
B anbboOMe eCTb CBOSI UCTOPUS,
6yab OHa CMeLHas UK rpycT-
Hasi, 3TO MOW /IMYHbIE BOCMO-
MUHaHKWA. Tak, MOV oTeLl, ywen
N3 XKN3HW, HE [OXAABLINCH
BbIXOAa anbboMa; Ha LlepeMo-
HUW NPOLWAHMS C HUM A Urpana
“Menoaunto” Mnioka...»

MuHMaTIOpbI, NOBTO-
PUM, AENCTBUTENBHO CaMble
pasHble. [NaraHuHm, n bax,
Mnnap n debroceu, Kpencnep
1 MaccHe... Kasanocs 6bi,
UTO OObEAMHAET CTOMb «pPa3-
HOLLIEPCTHYIO KOMMaHMio»?
Ho cnywas anck uenmkom,
NMOHMMaelb, YTO Nepep HamMu
[LO MeJIbYalLLINX YepToYeK
nNpocTynaeT NopTpeT camomn
KceHuu, ymetoulen cMeaTbes
W MiaKkaTb, FPYCTUTL 1 WY TUTD,
HACNAXKOATbCH XKM3HbIO
1 C MOMOLLbIO CBOEM CKPUMKMA
pasroBapueaTh ¢ borom.
M 3acTaBWTb Hac MPOXMUTb
LleNbI Kanemaockon vyeno-
BEYECKMX DMOLNM, OT Hese-
COMOM HexxHocTW «Meno-
anny» Yankosckoro (op. 42,
N2 3) no nccywatoumx cTpa-
cTen B «/lcnaHckoM TaHLUe»
lpaHagoca, OT 3aragouHOM
rotuyHocTn «bpaTtun» (Fratres)
Apso MapTa oo wemsuien
6001 rokosckon «Meno-
MUY, KOTOPYHO, Aaxe ecnu
He 3HaTb IMYHOCTHYIO Mpeapl-

Co Bcex cTopoH 6paso!
Mapus 3anecckas
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